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Metrical Nuances in Bhismacaritam of Hari Narayan Dikshit

Kartik Pandya*

INTRODUCTION: Among the extant literary works in the various developed
languages of the world, epics stand foremost, from the point of popularity and
prominence among the people. These epics are treated as depicting the history of
the people of the hoary past and are valued much since they give an interesting
reading also, being the works of great poets who have come to be acknowledged

for their imaginative and literary talents.

Generally, the first notable literary work in every developed language
happens to be an epic. It reflects usually a great political change or a great war.

Such an epic is known as ‘primitive epic” which portrays the events of the age of

its composition of course mixed with the imaginative thoughts of the poet.

Sanskrit is a language of very ancient origin among the Indo-Iranian
languages. Sanskrit literature is like the ocean, which is both vast and deep. Its
poets, writers and dramatists have drawn their inspiration from the cosmos on one
hand and from the contemporary environs of their own times on the other.

From the classical age formalization in Sanskrit began. Meanwhile the
science of poetry called Kavyasdastra (or Alankarasastra) developed and the
rhetoricians enumerated the principles and definition of poetry. The creative
genius in Sanskrit has always shown a predilection for the poetic form or
padyariipa of kavya. The experiments of Sanskrit poets gave rise to the various
forms of poetry such as muktaka, Satakakavya, laghukavya, caritakavya,
khandakavya and mahakavya.
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Caritakavyas play an important role in the field of Sanskrit language as

biography is a significant sector of any literature. They mainly form a part of
biographical literature. Biography is a narrative, which records consciously and
artistically the important events happened in the life of a great person whom the
author depicts. The biographical works are the combination of history and literary
art. So the biographer shares with the historian a concern for truth and
simultaneously with the novelties for the ambition to create a work of art.

The modern Sanskrit epic Bhismacaritam is an example of the same with its
plot based on the mythology of the Mahabharata. It stands with a rank high
because of its poetic qualities. It will not only enrich our tradition but it will also
imbibe a new spirit and create interest in the minds of the readers of the present
generation to have critical and comparative studies of these great classics. The
personality and noble character of great Bhismapitamaha and his virtues like
moral and ethical values, dedication, modesty, kindness, generosity etc. will

inspire today”s generation for performing such good deeds.

The Bhismacaritam, composed by a great modern poet Dr. Hari Narayan
Dikshit on 12" February 1991, is an epic poem comprising of 20 cantos and 1118
verses. It occupies an important place among the mythological Mahakavyas for its
aesthetic attributes. This mythological poem is worthy of note for a number of
reasons. This poem describes the life of Devavrata Bhisma starting from his birth
till death involving his valourous act, his mighty prowess, wisdom, philanthropic
act and noble personality. The poet has nicely depicted the character of Bhisma.
He has properly dealt with the subtle characteristics of Bhisma. There is no doubt
that the pen of the poet has given birth to an excellent and pleasant epic in a
beautiful, impressive and very heart-touching style. The work is appreciable for
its theme and presentation. The poem is first of its kind and is the best one from
literary perspective. The present article is based on the metrical study of the epic
with some noteworthy observations pertaining to the employment of varieties of
different metres in his epic Bhismacaritam by the poet. In this article, my focus is
on the study of metres of the epic Bhismacaritam.
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METRICAL STUDY: The metrics has been one of the most neglected subjects
in the hands of the traditional scholars.® My observation says that the art of the

use of proper metres in a Mahdkavya is the main criterion of the quality of the
poem. In this regard R. K. Panda rightly observes in his book ‘Suvrttatilaka of
Ksemendra” that metres are ornaments to poetry.’ As already mentioned, early
rhetoricians have been very vague on the proper application of the metres in a
poem. Among the poeticians, only the early author Vamana has given some
notice to it, when he has said that Chandoviciti is a science’ and that its
knowledge removes doubts about metres.* Others have generally dismissed the
whole topic by pointing out the possible defects of the metres. Bhamaha e.g.,
mentions Yatibhrasta or displaced caesura and Bhinnavrtta or irregular rhythm as
the main defects,” which have been repeated verbatim by Vamana.¢ In this regard
M. K. Moliya observes that while composing a poem the poet gives the physical
form to his/her feelings through the arrangement of letters in a particular manner

which gives rise to some sound, is known as metre.*

There is no type of Sanskrit composition so limited yet so varied with regard
to metres as the Mahakavya.*” 1t is divided into cantos and every canto begins

? Mishra, Madhusudan, Metres of Kalidasa, Tara Prakashan, Delhi, First Edition, 1977, p. 35

¥ Panda, R. K., Suvritatilaka of Ksemendra, Paramamitra Prakashan, Delhi, First Edition, 1998,
Introduction, p. 9

¥ Suri, Satya, A Critical Study of Janakiharana, Nirman Prakashan, 19/A, Ram Nagar, Loni Road,
Shahdara, Delhi, First Edition, 1984, p. 132

® Vamana, Kavyalankarasitra-Vytti (With English Translation), K. K. Raja, The Kuppuswami
Sastri Research Institute, Chennai, First Edition, 2005, 1I1.3

® Ibid, TI1.6

® Ibid, TV. 24, also Dandin, Kavyadarsa (Translation in English by V.V. Sastrulu), Ed. by R. K.
Panda, Bhartiya Kala Prakashan, Delhi, First Edition, 2007, II1.156

¢ Op. cit., VL4

¢ Moliya, M.K., Prasista Sanskrita Chando, Parshava Publication, Ahmedabad, Second Edition,
2004, p.5

** Mishra, Madhusudan, Op. cit., p. 30
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with certain metre, preferably of the trimeter origin, but rarely also with elaborate

metres. The change of metre has been emphasised at the end of the canto by
Dandin®* and other later rhetoricians like Visvanatha.” The tradition of ending a

canto with a metre or metres different from that at the beginning has been
borrowed by the poets of the ornate poetry from the epic poets Valmiki and
Vyasa. Here a question arises - why a different metre or metres were employed at
the end of a canto by Valmiki and Vyasa? Is there any purpose in it? To this,
Madhusudhan Mishra puts his opinion thus: there is probably one plausible
answer to this question. These poets, writing on palm leaves or similar things, did
not even specify the number of the canto at the begging or end. They wrote
continuously throughout the whole leaf. Therefore to indicate the end of a canto
or the beginning of a new one, they discovered a trick which was the employment
of different and rather longer metres at the end. Later, even though atha and iti
began to be used at the beginning and end of a canto, a different metre at the end
became a part of the poetic tradition. Another explanation is that when the poet
intended to end a canto, varios ideas thronged his mind. The poet was at this
moment forced to change his original metrical plan and to accommodate several
ideas in one or two stanzas. Therefore the metre was found to be of an elaborate
type. That is why, we find only meta-Jagati metres at the end of a canto.*? Usually
a single metre runs throughout the body of a canto, but Vi§vanatha, a later

rhetorician, suggests that there can be a variety of metres even in a canto."

Hari Narayan mostly adopts the first method that is the use of single metre
throughout the canto excepting the last verses, though instances of use of various
metres in a single canto, according to the different situations are not uncommon in
his poem. He is very skilful in the handling of metres. This mastery is the radiant

¥ gaFtHeEaET: | KD, 1.19
® Wmﬁ: ‘Fﬁ'@'ﬂﬁmﬁ: | Visvanatha, Sahityadarpana (with the commentary Vimala),

Edited by Shrishalgramshastri Vidyavachaspati, Bharatiya Kala Prakashan, Delhi, Revised
Edition, 2008, VI. 320

¥ Mishra, Madhusudan, Op. cit., p. 31
¥ Sahityadarpana, V1. 321
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feature in the style of Hari Narayan. Our poet has employed 10 metres in this
poem. The poet has very aptly employed Vamsastha, Viyogini, Drtavilambita,
Vasantatilaka, Anustup, Malini, Upajati, Sardilavikridita, Mandakranta and
Arya metres.

The poet has taken care of the propriety in the use of metres in his poem.
Ksemendra, the author of Suvrttatilaka, has also talked about the propriety in the
use of metres in the poem. In this regard he says that the choice of metres in
Mahdakavya is greatly determined by the subject-matter and sentiments:

TS TETTETT qUATO 7
EEISKEESIGIRCIE RIUREE NI E G UM
It means that one who knows the difference in various metres should make

use of all the metres according to the sentiment or the theme of description.** As
pointed out by Velankar, a skilful poet makes a sharp distinction between the
poetical and dry portion of the narrative and, while he dwells at full length on the
poetical portion, pays little attention to the latter.”™ Here even the choice of metres
becomes important, and the poet knowingly employs elaborate metres to describe
the beauties of nature and the throbbimgs of the human heart.*

The researcher”s observation and study of the poem says that the poet has

successfully used Vamsastha metre in the poem like that of Magha,” Bharavi*’

* Panda, R. K., Op. cit., 11L.7

* Ibid, p. 80

t Raghuvamsam, Introduction, p. 2

* Mishra, Madhusudan, Op. cit., p. 32

¥ forer: ufe: Sfrafenfag serewsTET ae wr
FERRATAA AR G UIRTATSTE 0 2|l (Sisupalavadha, 1.1)

¥ T2 FROTHISTET T T g1 TAISHT ATTH|
T Afurtere it farfaa: FamEt FFAfsE gaa av=:\ (Kiratarjunivam, 1.1)
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and Kalidasa.* In this regard Madhusudan Mishra observes that Vamsastha takes

up the sensitive topics closely or distantly related with family (Vamisa).®® In
Suvrttatilaka it is said that in the description of six-fold policy, the Vamsastha is

suitable.®

TSSO A Taq e fasra®

Thus in the description of King Santanu’s appropriate governance, our poet

has appropriately made the use of the Vamsastha metre as follows:

q TfaaTar 7 T FHTEAT
SIECIRIRIEEECECIN
T ATA SRS Tl
ﬂm Qﬂ?l'fﬁﬁ%-‘ém \ Bhishmacaritam, 1.28

The poet has deftly used the different fourteen (14) varieties of Vamsastha ¥

metre in union with the Indravamsa®" metre as depicted in Vrttaramdkar‘% as

follows: FTEATHE ATAFHATATHISITAIAT HET 4T -

1. 3T (7. 5. 5. T.) - We find twenty-one examples of Vairasiki variety of
Vamsastha metre in the present poem. The fifteenth canto opens with an example
of Vairasik. THTARTS GAaTFAaAT

gateET TreATsTaweae:|

¥ TS FEUAEEAT: YA AqaTEgT:|
AT SR fereTer: aanra: 0 (Rusamhara, 1.1)
¥ ST, p. 80
¥ Ibid, p. 84
*¥ Ibid, 3.18

¥ Sqr d ETQI'F?JHES ¥ SN Kedaranatha (Bhatta), Vrttaratnakara, Vaidyanath Shastri,
Chaukhamba Sanskrit Series, Varanasi, 1966, I11. 46
¥ ETiaega T aast T bid, 111.47

* Ibid, p.101
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REUERENRERINEEERI
Fv g tean eIl BC, XV.1
The other examples are as follows: XV.25, XV.46, XVI.7, XVI.21, XVI.29,

XVIL12, XVIIL25, XVIL40, XVIII.19, XVIIL.26, XVIIL.33, XVIII.49, XVIIL51,
XIX.8, XIX.26, XI1X.29, XX.13, XX.22, XX.27 and XX.28.

2. WTEATT (3. 9. . 5. ) - We find twenty-six examples of Ratakhyanaki
variety of Vamsastha metre in the present poem. The example of it is as follows:

FATLATAT TSAT: TG
gaTatareT: FafawaT o
T WA FATfgaTiRraT:
giwfea RRFaRAATRTI BC, XV.37

The other examples are as follows: XV.47, XVIL10, XVL17, XVI.20,
XVI.23, XVI1.25, XVIL.34, XVIL.38, XV1.44, XVIIL.32, XVIL38, XVIIL3, XVIII.6,
XVIIL11, XVIIL15, XVIIL.20, XVIIL37, XIX.9, XIX.36, XIX.41, XIX.49,
XX.26, XX.42, XX.47 and XX 48.

3. AT (d. 9. . . ) - We find eighteen examples of Induma variety of
Vamsastha metre in the present poem. The example of it is as follows:

T=: E‘fﬁ'@'@ﬁ'ﬁiﬁﬂﬂ'ﬁ'
SR IURCIREE ISR T
qEEAT aeely STeEaT ST
T e AeT Assagn BC, XV.9
The other examples are as follows: XV.19, XV.36, XV.50, XVI1.33, XVIL3,
XVIL7, XVIL.29, XVIIIL.32, XVIIL.42, XVIIL.45, XIX.5, XI1X.42, XIX.43, XX 4,
XX.6, XX.16 and XX.25.

4. qf¥aT (3. §. 9. §.) - We find fourty-one examples of Pustida variety of
Vamsastha metre in the present poem. The example of it is as follows:

SETEHATHTE Tl T
FIO AT AT TP
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AL (oTAT AT
TN, YLEhed TUTHATRTAT: || BC, XV .4

The other examples are as follows: XV.5, XV.13, XV.14, XV.16, XV.20,
XV.27, XV.33, XV.42, XV .43, XV.45, XVL.8, XVIL.9, XVI.18, XVI.27, XVI.31,
XVI141, XVL50, XVILS, XVIIL.13, XVIL22, XVIL37, XVIL46, XVII.47,
XVIIL22, XVIIL28, XVIIL.31, XVIIL.35, XVIIL36, XVIIL43, XVIII.44,
XVIIL46, XIX.15, XIX.23, XIX.37, XIX.38, XX.8, XX.19, XX.34, XX.36 and
XX.45.

5. 99T (9. T. 9. T.) - We find seventeen examples of Upameya variety of
Vamsastha metre in the present poem. The example of it is as follows:

= AT fAr s

ez} Tor At fea Arfaeh A |

SRR EIEEEIEIERICCE

FUE T FAATAE dar | BC, XV.2

The other examples are as follows: XV.7, XV.8, XV.12, XV.35, XVI1.32,
XVIL44, XVIILS, XVIIL14, XVIIL17, XVIIL25, XIX.1, XIX.46, XX.3, XX.9,
XX.12 and XX.46.

6. AT (3. 9. 9. T.) - We find fourteen examples of Saurameyi variety of
Vamsastha metre in the present poem. The example of it is as follows:

TR F T VACHTSATATHAT:
AL Al 9 AFIT |
EEE LN EEEIISGETE
T 7 AFAq aganTa: | BC, XVI.2
The other examples are as follows: XVIL3, XVIL35, XVIL43, XVIIL1S,
XVIIL.17, XVIL.21, XVIL51, XVIIL5, XVIIL47, XIX.10, XX.2, XX.40 and
XX.49.

7. iR (. 9. 9. T.) - We find sixteen examples of Sidtura variety of
Vamsastha metre in the present poem. The example of it is as follows:
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w7 farermaT 7 qaragear
YT TSTEqad Iwa: |
AR T TG ATIGSH T —
IS =7 AR 1 BC, XV .21
The other examples are as follows: XV.40, XVLS5, XVIL36, XVILS,
XVIL16, XVIL33, XVIL39, XVIIL.13, XVIIL34, XIX.13, XIX.25, XIX.30,
XIX.32, XIX.48 and XX.15.

8. arafea=r (3. 3. 3. 9) - We find thirty two examples of Vasantika variety of
Vamsastha metre in the present poem. The example of it is as follows:

graTe — e — e

FOA e &g T |

g gagyum
AT AT sarfesr 1 BC, XV.15

The other examples are as follows: XV.22, XV.26, XVI.26, XVIL.30,
XVI.46, XVI148, XVIL.6, XVIL23, XVIL28, XVIL35 XVIL42, XVIL43,
XVIL45, XVIL49, XVIIL.2, XVIIL9, XVIIL.12, XVIII.18, XVIIL.21, XVIIL.30,
XVIIL38, XVIIL.39, XIX.7, XIX.11, XIX.24, XIX.31, XX.32, XX.33, XX.38,
XX.41 and XX 43.

9. H=gET (4. 3. 3. 9.) - We find sixteen examples of Mandahasa variety of
Vamsastha metre in the present poem. The example of it is as follows:

Ramgres srarfaeroon
AT A RAEISTY 4 |
qrEtsAtd & fRarag a=r
faeTerTer Fodia wfa: 1 BC, XV.3
The other examples are as follows: XV.18, XV.28, XV.29, XV .48, XVI.19,
XVI1.28, XVIL.24, XVIIL.26, XVIL.34, XVIIL.1, XVIIL.41, XIX.28, XX.17, XX.23
and XX.35.
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10. ffRT (3. 9. . 9.) - We find twenty-seven examples of Sisira variety of
Vamsastha metre in the present poem. The example of it is as follows:

seTeer ayg e awm
I IG5 I~ e |
A FATAT: TATILEEL
gegared 9 Wi fA9ian: 1 BC, XV.34
The other examples are as follows: XV.38, XV .41, XV.44, XV1.42, XV1.45,
XVL51, XVIL30, XVIL31, XVIL36, XVIL48, XVIL50, XVIIL4, XVIIL40,

XVIIL48, XVIIL.50, XIX.16, XIX.17, XIX.20, XIX.33, XIX.39, XIX.47, XIX.51,
XX.10, XX.31, XX.44 and XX.50.

11. ey (4. 9. 3. . ) - We find twenty examples of Vaidhatri variety of
Vamsastha metre in the present poem. The example of it is as follows:

RIEIESR IR L RIEIEA
FerdifeT sy e &<t |

TEIT: GHET THATRIAT Haq
TigaT e 79w 1 BC, XV.6

The other examples are as follows: XV.23, XV.30, XVL.6, XV1.49, XVIIL.1,
XVIIL.14, XVIL.19, XVIIL.7, XVIIL.16, XIX.2, XIX.19, XIX.44, XX.1, XX.7,
XX.11, XX.18, XX.21, XX.30 and XX.39.

12, 9 3. T 9. 9.) - We find seventeen examples of Sarnkhacida
TREET p

variety of Vamsastha metre in the present poem. The example of it is as follows:

AT = T F 739 Afaar

AT TAT TE T AR |
TAT FHAT Fod ATISIAT
Rercaadem 3 @aasI BC, XV.24

The other examples are as follows: XV.39, XVIL.12, XVI.16, XVI1.24,
XVI1.37, XVIL4, XVIIL.29, XVIIL.52, XIX.3, XIX.6, XIX.21, XIX.27, XIX.35,
XIX.50, XX.37 and XX.51.
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13. T (4. 3. 9. 9.)- We find sixteen examples of Ramana variety of
Vamsastha metre in the present poem. The example of it is as follows:

AT T | AT qresrd
e 3ged faafy Taorg )
iy Tsaar T

TOR-TET T FfeHT I BC, XV.31

The other examples are as follows: XVI.11, XVI.13, XVI.47, XVIL9,
XVIL11, XVIIL.10, XVIIL.24, XVIIL.27, XIX.12, XIX.18, XIX.34, XIX.45,
XX.14, XX.24 and XX.29.

14. A (5. 9. 9. 9.) - We find twenty-six examples of Kumdri variety of

Vamsastha metre in the present poem. The example of it is as follows:

FATIATRTEIAY |
TSI AEeT ST gL ea: |
Taiareer R oo
RIS gS<ar fAefhar: I BC, XV.10

The other examples are as follows: XV.11, XV.17, XV.32, XV.49, XVI.1,
XVI14, XVI.14, XVI.15, XVI1.22, XVI1.39, XVI1.40, XVIL.2, XVIL.10, XVII.18,
XVIL20, XVIL.27, XVIL41, XVIIL.23, XIX .4, XIX.14, XIX.22, XIX.40, XX.5,
XX.20 and XX.52

In the cantos XV, XVI, XVII, XVIII, XIX and XX we find these varieties.
The fourteen varieties of Upajati metre are also found and they are as follows:

1. ffF: (8. 5. 5. T.) - We find eight examples of Kirti variety of Upajati in

the present poem. The example of it is as follows:

FuTE 5 ! et
IREATAT ATRT & AT9a< |
MR RRIR A )
JATSATAT: FIOHT TF | BC, IV.15
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The other examples are as follows: X.2, X.3, X.9, X.27, X.28, X.37 and
XIV.24.

2. 9190 (3. 9. §. T.) - We find eleven examples of Vani variety of Upajati in
the present poem. The example of it is as follows:
TISIT FHATT AT
AT AT |
e Je fafae = ard
T TARHA 5qq | BC, IV.9

The other examples are as follows: V.10, IV.20, IV.35, IV.37, IV.39, X.22,
X.30, XI.16, X1.37 and XIV.12.

3. |TET (3. 3. . %.)- We find ten examples of Mala variety of Upajati in the

present poem. The example of it is as follows:

AT AER HATHATRT oI !
Fafeae o TS |

AT AT § F ATHG

AT qat g S 1 BC, IV.18

The other examples are as follows: X.29, XI.8, XI.24, XIV.1, XIV.20,
XIV.39, XIV.42, XIV.53 and XIV.60.

4. 9T (3. 3. 9. T.)- We find eighteen examples of Sala variety of Upajati in

the present poem. The example of it is as follows:

At gHATH A1
o= & STar sgehi AT |
Faiae de ga Tl
W & fqeREar~ea: | BC, V.2
The other examples are as follows: 1V.31, IV.34, IV.48, X.16, XI1.6, X1.11,
X1.20, XI1.23, X1.26, XI1.30, XIV.13, XIV.16, XIV.23, XIV.25, XIV.28, XIV.34
and X1V .49.
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5. 4T (3. 3. S. .) - We find eleven examples of Haritsi variety of Upajati in

the present poem. The example of it is as follows:

SEICEE AR I

3a9d I o AT |

FHTT ATATISA

AT TAGITas g 1| BC, V.17

The other examples are as follows: X.14, X.17, X.34, X.46, X1.4, XI1.13,
XI1.14, X1.27, XIV.8 and XIV.56.

6. AT (3. 3. 3. T.) - We find six examples of Maya variety of Upajati in the
present poem. The example of it is as follows:
sfiereT ey =JTeaTT:
YEH T ST I |
qsae qR e =
T AR IarsfEsTiy | BC, V.4
The other examples are as follows: IV.7, X.31, X.40, X1.32 and XIV.29.

7. ST (S. 8. 3. T.) - We find ten examples of Jaya variety of Upajati in the
present poem. The example of it is as follows:
AT o a = A
AT TSI | AU AR |
oI gattor Rarfeaart«=
sty 7 Ao | BC, 1V.13

The other examples are as follows: IV.21, IV.40, X.10, X.11, X.44, XL5,
XI1.34, XIV.10 and XIV.36.

8. 91T (3. . T. 3.) - We find twenty-three examples of Bala variety of

Upajdti in the present poem. The example of it is as follows:
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G T/ T G T
i et SR A |
EEENINSIER AN EEE
FATETT — g — @M I BC, IV.3 15
The other examples are as follows: IV.12, IV.16, IV.19, IV.24, V.28, IV.29,

Iv.42, X.12, X.23, X.36, X.38, XI.19, XI1.21, XIL.35, XL.36, XIV.4, XIV.26,
XIV.27, XIV.50, XIV.51, XIV.57 and XIV.58.

9. SI&T (3. 3. 5. 9.) - We find thirteen examples of Ardra variety of Upajati

in the present poem. The example of it is as follows:

e fArerTIer T

AT IFFATIAT: |

IS EINIERVBERLCE
ey a5 = f9=T 1 BC, 1.1

The other examples are as follows: IV.26, X.4, X.5, X.6, X.7, X.13, X.18,
X.26, XIV.5, XIV.6, XIV.7 and XIV.18.

10. 95T (3. 3. 8. 3.) - We find thirteen examples of Bhadra variety of Upajati
in the present poem. The example of it is as follows:

AT F THT FEATH
RS ey grese

e .

TUTEa ST EH q&9F I BC, IV .45

The other examples are as follows: IV.47, X.21, X.35, X.43, X1.17, XIV.3,
XIV.21, XIV.31, XIV.37, XIV.41, XIV.43 and XIV.52.

11. 997 (3. 8. §. S.) - We find twenty examples of Prema variety of Upajati
in the present poem. The example of it is as follows:
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qATILEA AT HIAT —
TR A $AR: |
TATA AL
AT HAEITH GIead | BC, IV.6
The other examples are as follows: IV.8, IV.11, IV.23, 1V.30, IV.50, X.1,

X.8, X.15, X.19, X.20, X.25, X.33, X1.2, X1.10, XI.12, XIV.30, XIV.35, XIV.40
and X1V .44.

12. T (3. 2. 3. 3. ) - We find sixteen examples of Rama variety of Upajati
in the present poem. The example of it is as follows:

AT =T AT TE=r

AT TATHATHR[E: 8 |

Jar e =
RemaET=E=: | BC, V.25

The other examples are as follows: 1V.27, IV.32, IV.46, IV.49, X.39, XI.3,
X1.22, X1.25, X1.29, X1.31, XI1.38, XIV.15, XIV.33, XIV.47 and XIV.54.

13. #&f&: (3. T. 3. 3.) - We find sixteen examples of Rddhi variety of Upajati
in the present poem. The example of it is as follows:

A TTior wateq a&
& @ g&T fAard s=fa
T[T |t daaT Hateq
AT &t et B orfxe: 1 BC, IV.5

The other examples are as follows: V.33, IV.36, IV .41, IV .43, 1V .44, X.24,
X.32,X.41, X.42, X1.9, X1.39, XIV.2, XIV.19, XIV.32 and XIV.55.

14. gfZ (3. 3. 3. 3.) - We find ecighteen examples of Buddhi variety of
Upajdti in the present poem. The example of it is as follows:

ST STt e st
ST A TS |
T s fre e g
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T FTRIG AT T=IRA N BC, V.14
The other examples are as follows: 1V.22, V.38, XI.1, X1.7, XI.15, XI1.18,

XI1.28, XIV.9, XIV.11, XIV.14, XIV.17, XIV.22, XIV.38, XIV.45, XIV .46,
XIV.48 and XIV.59.

The Indravajra is preferred to be used in describing the beauty of a noble
heroine or of spring like that of Upajati metre. It is defined as it contains eleven

syllables comprising of two groups of ‘ta” type joined to a ‘ja” group and two
long syllables.

HEF A 799 T

AR HES A |

FEIFI TTTOTY A
TRtfRerfaaTio a1 BC, X.45

Further the Sardiilavikridita is preferred in the praise of a king”’s valour.*

ATIEqa TUTEAT ATt fed A 15

In praise of bravery of Kauravas and Pandavas, our poet has deftly used the
Sardiilavikridita metre as follows:

SHTEHIAT: STATTALAT: GhHgshaaT:
TATHATATIHAT TALAT IS ATTEIRT: |
TUATIU A =TS o FTHed qaTEaar:

AT: qTUEIHIET qq T&T GUTHLHA TaT: 1| BC, XII1.84

In poetry admitting science, very long metres are of no use; in a work on
science admitting poetry, the length of the metres (varies) with the sentiment. One
well-versed in poetry should use Anustup metre in all works which are of the type

¥ ST, p. 88
® Ibid, 111.22



Metrical Nuances in Bhismacaritam of Hari Narayan Dikshit 239

of the Puranas, or which are didactic in nature, and aim at clear exposition.*

RUPINIEEE LRI IR
SYRTTLTY FA I SATZH I°*

Following the same rule our poet has also appropriately used Anustup metre.
The advice of inviting guests is given as follows:

TETaeT TR e Saacar |
AT g1 gersfaddgwar i BC, 111.37

The description of the beauty of a noble heroine, acting as excitant of the
Erotic Sentiment and (that of) spring or its concomitants, becomes grand when it

is done in the Upajati metre.”
FEA A [ TAT AR |
FEATE TEETY oS TIHISITIAT: 133

In the description of love-making sport of King Santanu and Satyavati, the
poet has skilfully applied the Upajati metre as follows:

Fwa< af faaaqugeed
TREIRT SN T AT |
qT AT qHATT ST
TTATAT s aTad | BC, X.29

Thus, the poet has appropriately used Upajati metre in the poem. Further, it
is said by Ksemendra that at the end of a canto, the poet should use Malini, full of
racy rhythm.*

* ST, p. 81
* Ibid, T11.9
* Ibid, p. 84
* Ibid, 111.17
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FATERTET GF= ATfeT gaaraad Il >

Following this rule, our poet has used Malini metre at the end of third, fifth,
sixth, seventh, ninth, tenth, eleventh, tweleth, fourteenth, fifteenth, sixteenth,

eighteenth and nineteenth cantos.

AGEH FIAAIagard
BEEHECEIEEIGEIEN R vl
TAGHATG AT HAATHT TATHT

AAqHASTITE HIHATEIA I BC, XI1.57

In describing the calamity of living abroad in the rainy season, Mandakranta
excels others.™

TS TATHIET HeaTshlwdT fa<rerd 1%

In describing the earth which has become beautiful because of rain, our poet
has used Mandakranta metre as follows:

TE=HT TAIE A FRGeaa T

TEALATHT GRAHAT [T eaaT o |
TR 7 & TSy

AT safaHa ST a4 1 BC, VIIIL6

One, who has obtained proficiency in the use of a particular metre through
practice, should weave his composition in same. Regard for a special metre is
seen even in the earlier writers. They display extreme beauty in the use of that
metre and finish a composition (in a metre) other than the one in which they
started. The diligence of Abhinanda is always focused in the Anustup. In the
mouth of Vidyadhara the same metre is very effective like a magic pill. Panini is

*¥ Ibid, p. 85
¥ ST, I1.19

* Ibid, p. 87
* Ibid, 111.21
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loveable by his charming Upajdati verses, just as a garden grows agreeable by its
jasmine creepers which work unique wonder. There is some indescribable beauty
in the Vamsastha, the royal umbrella (i.e. best) of metres, of lustrous gleam, by
which the beauty of Bharavi’s poetic fancy has been enhanced. The speech in the
form of creeper, which climbs the Vasantatilaka and embraces it closely and has
buds coming forth, looks bright in the garden of eloquence. The charming
Sikharint employed by Bhavabhiti and having its flow unimpeded, dances like a
lovely pea-hen, at the advent of the rainy season. Kalidasa”s Mandakranta, well in
his hand, saunters like a mare of Kamboja country in the hands of a good trainer
of horses. Rajasekhara is famous on account of his Sardulakridita like a high-
peaked mountain with its extremely steep ranges. Thus ancient poets, though
using all the metres, had regard for a special one, as if for a particular necklace.*

Metrical Blemishes

There are 1118 verses in Bhismacaritam. The poet has appropriately used
total 11 metres according to the descriptions and situations in the poem. In the
present poem our poet has mostly followed that rule which optionally depicts that
the last light syllable of the line of the verse is considered as the heavy syllable to
fulfil the condition of the metre. In the 42" verse of the fouth canto of the present
epic, our poet has considerd the last light syllable as the heavy syllable to fulfil
the condition of the Upajati metre as follows:

A S AT oS

H: FrwmT e =
TRATAT HTOTHAEIE

T TR = 1 V.42

Here the last light syllable of the first, second and the fourth quarter is ‘ca”
which is short. Following the rule of Upajati, our poet has considered these light
‘ca” as the heavy syllable to fulfil the condition of the metrics. The other

* ST, 11127 to I11.36, pp. 90-92
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examples are: 1.27, 11.33, V.39, V.40, V.41, VIL.19, VIIL.18, 1X.4, X.30, XL.7,
XI1.17, XII1.22, XV.9, XVIL42, XVIII.10, XIX.51, XX.10, XX.33

The usages of light syllable at the end should not be considered as the
metrical blemishes as such.

Yati-dosah

The presence of the light syllable in the twelth syllable of the
Sardilavikridita secures its melody while sung. In the third quarter of the 52™
verse of the fourth canto of the present epic, the twelth syllable should be light.

But it is not so and there is ‘/a@” - a heavy syllable.
IS GIRIREAT ARG : |
Apart from this, the Yati-dosas are found in the Malini metre also employed
in the poem as:

TIAHRHAAT: eI oG |
- RegeT-ggaaT-agaar:
FIATY TEUrETeTREdr TS 1| BC, V.52

Though some metrical blemishes are found in the poem, our poet has
remained successful in deliniating different sentiments appropriately with their
bhavas in the poem. In depicting the heart-touching sentiments like valour, pathos
etc., our poet has not remained strictly into a square ped of round hole. In this
regard it is correctly said that:

T HTST-THTL A h: T |
TITSEH T=a s 99 o n3°

®KP, Vrtti of 1.1
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Tabular Presentation of Metres

Canto Verses Metres
First 1-49 Vamsastha
50-51 Viyogini
Second 1-49 Drtavilambita
50-51 Vasantatilaka
. 1-49 Anustup
Third 50-51 Malini
1-50 Upajati
Fourth 51-52 Sardilavikridita
. 1-51 Vamsastha
Fifth 52 Malint
. 1-68 Vamsastha
Sixth 69 Malint
1-60 Drtaiviambita
Seventh 61 Malini
. 1-41 Mandakranta
Eighth 4 Sardilavikiidita
. 1-84 Vamsastha
Ninth 85 Malint
1-44 & 46 Upajati
Tenth 45 Indravajra
47 Malint
1-39 Malint
Eleventh 40 Upajati
1-56 Vamsastha
Twelith 57 Malini
. 1-83 Arya
Thirteenth 84 Sardilavikridita
1-60 Upajati
Fourteenth 61 Malini
. 1-50 Vamsastha
Fifteenth 5] Malini
. 1-51 Vamsastha
Sixteenth 57 Malini
1-51 Vamsastha
Seventeenth 52 Vasantatilaka
. 1-52 Vamsastha
Eighteenth 53 Malini
. 1-52 Vamsastha
Nineteenth 53 Malini
. 1-52 Vamsastha
AL 53-54 Mandakranta
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The varieties of Upajati metre:

1. Kirti IV.15,X.2, X.3, X.9, X.27, X.28, X.37, XIV.24 08

2. Vanr IvV.9,1V.10,1V.20,1V.35,1V.37,1V.39, X.22, X.30, XI.16, X1.37, XIV.12 11

3. Mala IV.18, X.29, X1.8, XI1.24, XIV.1, XIV.20, XIV.39, XIV.42, XIV.53, XIV.60 10

4. Sala V.2, IV.31, 1V.34, 1IV.48, X.16, X1.6, XI.11, X1.20, XI1.23, XI1.26, XI.30, | 18
XIV.13, XIV.16, XIV.23, XIV.25, XIV.28, XIV.34, XIV.49

5. HaninsT V.17, X.14, X.17, X.34, X.46, X1.4, X1.13, X1.14, X1.27, XIV.8, XIV.56 11

6. Maya IV4,1V.7, X.31, X.40, XI1.32, XIV.29 06

7. Jaya IV.13,1V.21,1V.40, X.10, X.11, X.44, XI.5, X1.34, XIV.10, XIV.36 10

8. Bala IV.3, IV.12, 1V.16, 1V.19, 1V.24, IV.28, 1IV.29, IV.42, X.12, X.23, X.36, | 23
X.38, XI.19, X1.21, XI.35, X1.36, XIV .4, XIV.26, XIV.27, XIV.50, XIV.51,
XIV.57, XIV.58

9. Ardra IV.1, IV.26, X4, X.5, X.6, X.7, X.13, X.18, X.26, XIV.5, XIV.6, XIV.7, | 13
XIV.18

10. Bhadra | 1IV.45, 1IV.47, X.21, X.35, X.43, X1.17, XIV.3, XIV.21, XIV.31, XIV.37, | 13
XIV.41, XIV.43, XIV.52

11. Prema IvV.6, IV.8, IV.11, IV.23, IV.30, IV.50, X.1, X.8, X.15, X.19, X.20, X.25, | 20
X.33, X1.2, XI1.10, XI.12, XIV.30, XIV.35, XIV.40, XIV .44

12. Rama IV.25, IV.27, IV.32, IV.46, 1V .49, X.39, X1.3, XI1.22, X1.25, XI1.29, XI1.31, | 16
XI1.38, XIV.15, XIV.33, XIV .47, XIV.54

13. Rddhi IV.5,1V.33,1V.36,1V.41,1V.43,1V.44, X.24, X.32, X 41, X 42, X1.9, X1.39, | 16
XIV.2, XIV.19, XIV.32, XIV.55

14. Buddhi V.14, 1v.22, 1IV.38, XI.1, XI1.7, XI.15, XI.18, XI.28, XIV.9, XIV.11, | 18
XIV.14, XIV.17, XIV.22, XIV.38, XIV .45, XIV .46, XIV 48, XIV.59

The varieties of Variisastha metre:
1. Vairasikt XV.1, XV.25, XV.46, XVI.7, XVI.21, XVI.29, XVIIL12, | 21

XVIL25, XVIL.40, XVIII.19, XVIIL.26, XVIII.33, XVIIL49,
XVIILS51, XIX.8, XIX.26, XIX.29, XX.13, XX.22, XX.27,
XX.28

2. Ratakhyanakt | XV.37, XV.47, XVI1.10, XVI.17, XVI1.20, XVI1.23, XVI.25, | 26

XVI.34, XVI.38, XVI1.44, XVIIL.32, XVIL.38, XVIIIL.3, XVIIL6,
XVIIL11, XVIIL15, XVIIL20, XVIIL.37, XIX.9, XIX.36,
XIX.41, XIX.49, XX.26, XX.42, XX.47, XX.48

3. Induma XV.9, XV.19, XV.36, XV.50, XVI33, XVIL3, XVIL7, | 18
XVIL29, XVIIL.32, XVIIL.42, XVIIL45, XIX.5, XIX.42,
XIX.43, XX.4, XX.6 XX.16, XX.25

4. Pustida XV.4, XV.5, XV.13, XV.14, XV.16, XV.20, XV.27, XV.33, | 41
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XV.42, XV.43,XV.45, XVI.8, XVL9, XVI.18, XVI.27, XVL31,
XVI.41, XVIL.50, XVILS5, XVII.13, XVIL.22, XVIL.37, XVIL46,
XVIL47, XVIIL.22, XVIIIL.28, XVIIL.31, XVIIL.35, XVIIL.36,
XVIIL43, XVIII.44, XVIIL46, XIX.15, XIX.23, XIX.37,
XIX.38, XX.8, XX.19, XX.34, XX.36, XX.45

5. Upameya

XV.2, XV.7, XV.§, XV.12, XV.35, XVIL.32, XVII.44, XVIIL8,
XVIIL.14, XVIII.17, XVIIL.25, XIX.1, XIX.46, XX.3, XX.9,
XX.12, XX.46

17

6. Saurameyr

XVI.2, XVIL3, XVIL35, XVI1.43, XVIIL.15, XVIL17, XVIL21,
XVIL51, XVIILS5, XVIIL47, XIX.10, XX.2, XX.40, XX.49

14

7. Silatura

XV.21, XV.40, XVL5, XVI.36, XVIL8, XVIL.16, XVIL33,
XVIL39, XVIIIL.13, XVIIIL.34, XIX.13, XIX.25, XIX.30, XIX.32,
XIX.48, XX.15

16

8. Vasantika

XV.15, XV.22, XV.26, XVI.26, XVI.30, XVI.46, XVI.48,
XVIL6, XVII.23, XVIL28, XVIL.35, XVIL42, XVIL43,
XVIL45, XVIL49, XVIIL2, XVIIL.9, XVIIL.12, XVIIIL18,
XVIIL.21, XVIIL30, XVIIL38, XVIIL39, XIX.7, XIX.11,
XIX.24, XIX.31, XX.32, XX.33, XX.38, XX.41, XX.43

32

9. Mandahdsa

XV.3, XV.18, XV.28, XV.29, XV.48, XVI19, XVI.28,
XVIIL.24, XVIL.26, XVIL.34, XVIIIL.1, XVIIL.41, XIX.28, XX.17,
XX.23, XX.35

16

10. Sisira

XV.34, XV.38, XV.4l, XV.44, XV142, XVI45, XVI5I,
XVIL30, XVIL31, XVIL36, XVIL48, XVIL50, XVIIL4,
XVIIL40, XVIIL48, XVIIL50, XIX.16, XIX.17, XIX.20,
XIX.33, XIX.39, XIX.47, XIX.51, XX.10, XX.31, XX.44,
XIX.50

27

11. Vaidhatrt

XV.6, XV.23, XV.30, XVIL6, XVI49, XVIILI, XVILI14,
XVIL.19, XVIIL.7, XVIIL.16, XIX.2, XIX.19, XIX.44, XX.1,
XX.7, XX.11, XX.18, XX.21, XX.30, XX.39

20

12. Sankhacida

XV.24, XV.39, XVIL.12, XVIL.16, XVI.24, XVI.37, XVII.4,
XVIIL29, XVIIL52, XIX.3, XIX.6, XIX.21, XIX.27, XIX.35,
XIX.50, XX.37, XX.51

17

13. Ramand

XV.31, XVL11, XVI.13, XVIL47, XVIL9, XVIL11, XVIII.10,
XVIIL.24, XVIIL.27, XIX.12, XIX.18, XIX.34, XIX.45, XX.14,
XX.24, XX.29

16

14. Kumart

XV.10, XV.11, XV.17, XV.32, XV.49, XVI.1, XVI.4, XVI.14,
XVI.15, XVI1.22, XVIL.39, XVI1.40, XVIL.2, XVIIL.10, XVIIL.18,
XVIL.20, XVII.27, XVIIL.41, XVIIL.23, XIX.4, XIX.14, XIX.22,
XIX.40, XX.5, XX.20, XX.52

26
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CONCLUSION: From the above study it is clear that the poet is skilful in
making the use of various metres. The present epic begins with the Vamsastha
metre and ends with the Mandakranta metre. In total 11 cantos (viz., I, V, VI, IX,
XII, XV, XVI, XVIIL, XVIII, XIX, XX), the poet has employed Vamsastha metre,
whereas in 04 cantos (viz., IV, X, XI, XIV), the poet has used Upajati metre. In

the entire epic, only one example and the usage of the metre Indravajra is found
and it is X.45. Apart from this, our poet has employed Drtavilambita, Anustup,
Mandakranta and Arya metres also in the cantos second, third, seventh, eighth
and thirteenth respectively. Out of 20 cantos, we find 13 cantos (viz., III, V, VI,
VIL IX, X, XI, XII, XIV, XV, XVL, XVIII, XIX) ending with the Malini metre.
While only 03 cantos (viz., IV, VIII and XIII) get over with Sardilavikridita
metre and 02 cantos (viz., I, XVII) end with Vasantatilaka. First canto and
twentieth canto end with Viyogini and Mandakranta metres respectively. The
most striking feature of the present epic is that our poet has very skilfully and
aptly employed fourteen varieties of Vamsastha metre in union with the
Indravamsd metre as well as fourteen varieties of Upajati as depicted by Kedara
Bhatta in his Vrttaratnakara. Thus, it can be righly concluded that the Vamsastha

and Upajati metres with their manifold varieties have remained the poet’s

favourite metres.

Lastly to say, metre is an essential ingredient of a Mahakavya and thus
occupies a significant place. It serves as garments of the ideas presented by the
poet; just as variety of people use variety of garments for the different occasions,
similarly the metres also change in the poetry as there is change in the subject-
matter. The use of single metre in the poem makes the poem boredom and
monotonous for the connoisseurs. Whereas the use of various metres in the poem
makes it more interesting and beautiful. Thus we find different metres employed
by Hari Narayan Dikshit in the epic Bhismacaritam.



