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Examples and Explications of Laukika-nydyas in the
Context of Kavyahetu

Dr. Lalit Patel’

Vishvanatha in his Sahityadarpana declares that four-fold objective of life

can be attained through Kavya®. Commoners cannot experience the kind of

pleasure that connoisseurs experience by relishing the ecstasy of Kavya.
Composers of Kavya are interested in exhibiting the objectives of human life and
means to attain them rather than flaunting their own scholarship. There are two
aspects of Kavya, namely the expressive aspect and the experiential aspect.
Unison between the composer and the connoisseurs is attained due to the
interplay of these two aspects. A literary peace manifests rasatmakata
(relishability) due to the discreteness in composition of a Kavi. It is rightly said -

FATHTT g Fecaled aroiy TgrFatargi
FaCTIaGTaIaTIaR<E [@9Tld TTavIAarsIargn?
The reasons behind the success of such Kavyas resultant from the

discreteness in compositions of a Kavi have been thoroughly discussed in Indian
rhetoric tradition. Two views are prevalent among these discussions.

Pratibha (inherent talent), Vyutpatti (scholarship) and Abhydsa (Practice)
collectively (not individually) constitute the cause (not causes) of creation of a
Kavya.

Pratibhd or Pratibhana or Sakti is a sole cause in the creation of a Kavya.

The former view however finds more acceptances among the rhetoricians.
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As per the above rhetoricians Sakti (inherent talent), Nipunata (scholarship)
and Abhydasa (Practice) collectively lead to the creation of a Kavya as per

Dandacakradinydaya and not individually as in Trparanimaninyaya. We shall
now delve into the idea of each of the above Nydayas in the context of Kavyahetus.

All the three, namely the danda (stick), cakra (wheel) and civara (rope) are
required for preparing a pot. Danda alone is insufficient for preparing a pot.
Similarly only a cakra or a civara is not enough for preparing a pot. Thus danda,
cakra and civara collectively form a single collective cause in the preparation of a
pot. Similarly, Sakti, Nipunta and Abhyasa collectively lead to the creation of a
Kavya. Causes collectively become a single cause leading to an effect. Just as all
three causes, namely danda, cakra and civara collectively become a singular
cause leading to the creation of a pot, Sakti, Nipunta and Abhyasa collectively
become a singular cause leading to the creation of a Kavya. Mammata says -
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i.e., Sakti, Nipunta and Abhydsa collectively are a singular cause leading to
the creation of a Kavya as per Dandacakradinyaya. Flame, wick and ghee are all
necessary for lightning a lamp. In fact a collective presence of all the three itself
is called a ‘lamp’. All three causes, namely flame, wick and ghee come together
as a single cause for creation of a lamp. Similarly Sakti, Nipunta and Abhyasa
collectively are a seed of creation of a Kavya.

Sakti etc. are not individually causes behind the creation of a Kavya as per
Trnaranimaninyaya. In olden days fire was produced with the help of a special
kind of grass or by rubbing the aranis or with the help of Siryakanta stone. All
the three can act as causes in the production of fire without dependence on each
other. Trnajannya-agni is produced by trna. Aranijannya-agni is produced by
arani. Manijannya-agni is produced by mani. The only common point among the
three is that all three can act as the causes of production of fire. Jhadkikar in his
commentary remarks -

AFIAIIATHITET:  THRAT: TSN ET  YIeq  F9el: el
FUTRTOHT 1A 9% FTHTTH -1
Other rhetoricians believe that Sakti alone is the Kavyahetu. The foremost

among them is Rajasekhara. He remarks “&7 #fth: #aa #7154 gqiRia

FrITFIFR”, According to him, Pratibha and Vyutpatti are born out of Sakti.
There are two types of Pratibha - Karayitri and Bhavayitri. Of these two,

Bhavayitri Pratibhd is of four types - 1. Arocakinah 2. Satrnabhyavaharinah 3.
Matsarinah and 4. Tattvabhinivesinah.

Arocakata is a type of disorder. When suffering from this disorder, people
get disinterested even in tasty food. Similarly the connoisseurs or composers
afflicted with arocakata do not find any rasa even in a sarasa composition (full
of rasa). They show their disgust by nasaksisamkocana (knitting the tip of their
nose and eyes). A hungry person eats up everything that is served in a dish
without leaving out even a bit. Such a person is called Satrnabhyavaharin. They
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are concerned about getting food and not about the taste of the food. Similar
connoisseurs are unable to evaluate the literary value of a composition, hence
they are non-critics. There are others who are reluctant to use their speech for
praising a composition though it may be very good. Such connoisseurs are called
Matsarinah. Those who insist upon describing the actual state of affairs are called
Tattvabhinivesinah.

Rajasekhara further classifies his arocakata category into Naisargiki and
Jiianayoni. Of these Naisargiki arocakata cannot be changed even by excessive
conditioning. Just as Teen does not give up its dirt no matter how much it is
heated in fire. The connoisseurs or composers afflicted by Naisargiki arocakata
find no joy even in the most excellent literary compositions. In Jianayoni
arocakata the connoisseurs or composers do get interested in selected sentences
exalting knowledge.



